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BOSTON INTERNATIONAL 
FINE ART SHOW 
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Thursday, November 12, 5.30-9.300m 


ate 
An evening of delicious food, fine wine, festive music "one of the most popular 
performed by Handel and Haydn Society musicians ‘ 
anda dazzling array of fine art. All proceeds benefit art fairs on the East Coast. 
~American Art Collector 


Join us this 
Thursday! 


AND 





For Preview Party tickets, call 617.262.1815 
or visit www.handelandhaydn.org/events 


"an annual art extravaganza, 
the only one of its kind 
in New England” 


-Maine Antiques Digest 


November 12-15, 2009 


Weekend Show: Friday 1-9, Saturday 11-8, Sunday 11-5 
$15, under 12 free. Fri. 5-9om: “New Collectors Night" 
Saturday & Sunday: Special Guest Lectures 


Info: 617.363.0405 www.FineArtBoston.com 
Produced by Fusco & Four/Ventures, LLC 
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Welcome! 
Our 195th Season Continues with 
an Enticing Collaboration. 


| hope you had a chance to join us our opening concerts. It was an honour to 
personally greet and welcome some of you to our season, and to present 
countertenor Andreas Scholl and conductor Jean-Christophe Spinosi — both 
renowned artists on the world stage. For these performances we bring you a 
different, but equally enchanting collaboration, Mozart and Haydn at the hands of 
conductor Jane Glover and Robert Levin on fortepiano. 


Our season is filled with returning friends and emerging artists who will debut with the 
Society. Both Jane Glover and Robert Levin have previously graced our stage. Together 
they will entertain you with their rendition of Mozart’s Piano Concerto no. 21 — a work 
that is without doubt the most beautiful of its genre. Jane Glover is known throughout 
the world as a premier Mozart specialist. Praised for his mastery of improvisation, Robert 
Levin will create original cadenzas as you listen, a mystery unfolding with every note. 


As Artistic Director, | aim to bring a season that introduces some lesser-known works 
by popular composers. This programme includes such music: the Entr'actes from 
Mozart's incidental music to Thamos, King of Egypt, Mozart's only score to 
accompany a play. In it we hear the influence of “Sturm und Drang,” a representation 
of extremes of emotion and free expression that we tend to associate with Haydn. 
Hence, Haydn’s “Farewell” Symphony closes the performance. Fueled by a storied 
creation, this work exudes fury and turmoil and is sure to stir emotions. 


It is my sincerest hope that you will delight in this surprising and moving collection 
of works. Thank you for joining us as we continue this season’s musical journey. 


Ha 


Harry Christophers 
Artistic Director 


PS. |hope you will join us this coming Thursday, November 12 at the Boston International 


Fine Art Show Preview Party that benefits the Handel and Haydn Society. Please see the 
opposite page for more information. 
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DEPOSIT & CASH MANAGEMENT * RESIDENTIAL MORTGAGE 
INVESTMENT MANAGEMENT & TRUST * COMMERCIAL BANKING 


NOT ALL PHILANTHROPISTS HAVE 
BUILDINGS NAMED AFTER THEM. 


Philanthropic giving is always welcome, regardless of what form it takes. 
Boston Private Bank & Trust Company’s Donor Advised Fund is a simple and 
flexible tool that makes charitable giving easier than ever. It enables you to set aside 
funds and recommend grants to qualified nonprofit organizations according to your 
interests and on your timetable, all while realizing a tax benefit. It is just one of the 
ways we make the connections that count—connections to the financial expertise 


you need, and a personal connection that goes far beyond the sum of our transactions. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Please contact Richard MacKinnon, Senior Vice President, at (617) 912-4287 


or rmackinnon@bostonprivatebank.com 


Investments are not FDIC insured, have no Bank guarantee, are not a deposit, and may lose value. 
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Volunteer! 


b Colt et-Ta ll a\-1( O10) 0) oelamh val 
m-lale(1@-lale Mm -\\Zelamstoral (19 


by volunteering your time. 
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please email us at 
TaixeXeU ar tare (1t-larelat-yye lake) 


THANK YOU! 





Handel Messiah 


A 156-YEAR TRADITION — MAKE IT YOURS! 


“Join me and experience the beauty and 
drama of Handel’s holiday masterwork.” 


-Harry Christophers 


THREE PERFORMANCES ONLY 
Fri, Dec 4, 7.30pm | Sat, Dec 5, 3.00pm | Sun, Dec 6, 3.00pm 
Symphony Hall, Boston 


TICKETS START AT $25 
Call 617 266 3605 or visit 
www.handelandhaydn.org 


HUNTINGTON WINE & SPIRITS 
BOSTON’ BEST ADULT BEVERAGE DISCOUNT CENTER 


located [ust around the corner at 
301 HUNTINGTON AVENUE, BOSTON 


Feataring 
THE HUNTINGTON 
6/20 ADVANTAGE DISCOUNT 
Buy Any Six Bottles Of Wine And 
Take 20% Off** 
and 
| SUPER SATURDAY SAVINGS 
Spend $50-$99, Take 10% Off; 
$100+, 15% Off* 
Sat 9-4, Sun 12-4 


“"Sghe thems Excluded; Discounts Cannot be Combined 


Back Bay's Largest Wine Selection. 
Boutique Beers ¢ Exotic Spirits 


Wine Tastings Every Tharsday, 5pm-7pm 


Call Us About Delivery at 617.536.0164 
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Handel and Haydn Society 


A chorus and period instrument orchestra, the Handel and Haydn Society is an 
internationally recognized leader in the field of Historically Informed Performance, a 
revelatory style that uses the instruments and techniques of the time in which the 
music was composed. Founded in 1815, the Society is America’s oldest continuously 
performing arts organization, with a longstanding commitment to excellence and 
innovation. Handel and Haydn is widely known through its local subscription 
concerts, tours, concert broadcasts on National Public Radio, and recordings. The 
Society’s Lamentations and Praises won a 2002 Grammy Award, and its two most 
recent CDs, All is Bright and PEACE, appeared simultaneously in the top ten on 
Billboard Magazine’s classical music chart. 


Since 1985, the Society’s award-winning Karen S. & George D. Levy Educational 
Outreach Program has fostered the knowledge and performance of classical music 
among young people in underserved schools and communities throughout eastern 
Massachusetts. This school year alone, the program will bring music education and 
vocal training to more than 10,000 students in the Greater Boston area. Learn more 
about the Karen S. & George D. Levy Educational Outreach Program on page 21. 


ARTISTIC TEAM 
Harry Christophers, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
The Cabot Family Chorusmaster Chair 
Christopher Hogwood, Conductor Laureate 
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boston museum trio 


All concerts begin at 3 pm in Remis Auditorium. 


FORGO EhEN MASTERS: 
FRENCH AND ITALIAN 
BAROQUE 

Boston Museum Trio with Jeffrey Gail, baritone 
Sun, Nov 22 

Stradella’s cantata L’Incendio de Roma, 
Clerambault’s cantata La Mort d’Hercules, 
and instrumental music by Stradella, Corelli, 
and Clerambault. 


MUS GO aie 

FRENCH BAROQUE 

Boston Museum Trio 

Sun, Jan 24 

Marais’ La Sonnerie de Ste. Genevieve du Mont 
de Paris, and La Gamme Préludes from Couperin’s 
“LArt de Toucher le Clavecin,” and sonata for 
violin, viola da gamba, and continuo by Leclair. 
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John Gibbons, harpsichord 
Laura Jeppesen, viola da gamba 
Daniel Stepner, baroque violin 


VALENTINE’S DAY 
CONCERT: LOVE IS 

IN THE AtR 

Nancy Armstrong, soprano; Robert Honeysucker, baritone; 
Laura Jeppesen, viola da gamba; and Daniel Stepner, 
baroque violin 

Sat, Feb 13 

Songs of Sondheim, Gershwin, and others. 


MUSIC. OF THE 

SPANISH BAROQUE 

Fliot Fisk, guitar; John Gibbons, harpsichord; and Daniel 
Stepner, baroque violin 

Sun, Mar 14 


Music of Sor, Soler, Scarlatti, and Boccherini. 


MOTHER’ S DAYSCONGERT: 
A BOUQUET OF PARTITAS 
Daniel Stepner, baroque violin 

Sun, May 9 

Bach’s Three Partitas for solo violin. 





Tickets: MFA members, seniors and students $20; general admission $25. 
Front-of-house seating available for an additional $5 per ticket. 
Purchase tickets online at www.mfa.org/concerts, in person at any MFA ticket desk, 


or by phone at 617-369-3306. 


Museum of Fine Arts, Boston 
Avenue of the Arts 
465 Huntington Avenue 





BOSTON 


www.infa.org 


Boston, Massachusetts 02115 


The Museum of Fine Arts, Boston, 
os 
is wheelchair accessible. 


For access information, call (V) 617-369-3189, 
(ITY) 617-267-9703, or e-mail access@mfa.org. 
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Harry Christophers 


Artistic Director 


Harry Christophers has conducted the Handel and Haydn Society each season since his 
first appearance in September 2006, when he led a sold-out performance in the 
Esterhazy Palace at the Haydn Festival in Eisenstadt, Austria. Held in the same location 
where Haydn lived and worked for nearly 40 years, this Austrian appearance marked the 
Society's first in Europe in its then 191-year history. Handel and Haydn’s 2009-2010 Season 
marks Christophers’ first as Artistic Director. 


Christophers is known internationally as founder and conductor of the United Kingdom- 
based choir and period instrument ensemble The Sixteen, and as a regular guest 
conductor for major symphony orchestras and opera companies. He has directed The 
Sixteen throughout Europe, America, and the Far East, gaining a distinguished reputation 
for his work in Renaissance, Baroque, and 20th century music. Christophers has recorded 
some 90 titles for which he has won numerous awards, including a Grand Prix du Disque 
for Handel’s Messiah, numerous Preise der deutschen Schallplattenkritik (German Record 
Critics Awards), the coveted Gramophone Award for Early Music, and the prestigious 
Classical Brit Award (2005) for his disc entitled Renaissance. His CD IKON was nominated 
for a 2007 Grammy. In 2000, he instituted the “Choral Pilgrimage,” a tour of British 
cathedrals from York to Canterbury performing music from the pre-Reformation, raising 
awareness of this historic repertoire. The 2009 Choral Pilgrimage celebrated the 
anniversaries of Purcell and Handel as well as the 50th birthday of the Scottish 
composer James MacMillan. 


In addition to his Handel and Haydn Society and The Sixteen commitments, 
Christophers is a Principal Guest Conductor of the Granada Symphony Orchestra and 
also a regular guest conductor with the Academy of St. Martin in the Fields and the 
Orquestra de la Comunidad de Madrid. Within the last few years, he has conducted the 
Hallé, the London Symphony Orchestra, and the San Francisco Symphony. 


Most recently Christophers received one of classical music’s highest accolades, the 2009 
Classic FM Gramophone Awards Artist of the Year Award; The Sixteen also won the 


Baroque Vocal Award for their recording of Handel’s Coronation Anthems. 
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Each musician reads from the same score, but each el alarec Male melm@al-1me ie 
artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
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We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 





1-800-444-BOSE ‘ie www.Bose.com 
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Better sound through research o 


©2007 Bose Corporation. C_005116 
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Program | 2009-2010 Season 


Harry Christophers, Artistic Director 


Friday, November 6, 8.00pm Sunday, November 8, 3.00pm 
Symphony Hall, Boston 


Jane Glover, conductor 
Robert Levin, fortepiano 





Entr‘actes from the Incidental Music for Wolfgang Amadé Mozart 
Thamos, King of Egypt, K. 345/336a (1756-1791) 
Maestoso-Allegro 
Andante 


Allegro-Allegretto 
Allegro vivace assai 


Piano Concerto no. 21 in C Major, K. 467 Mozart 
Allegro maestoso 
Andante 
Allegro vivace assai 


—INTERMISSION— 

Symphony no. 45 in F-sharp Minor, “Farewell” Franz Joseph Haydn 
Allegro assai (1732-1809) 
Adagio 
Menuetto 


Finale: Presto - Adagio 


This program is generously underwritten by Deborah and Robert First. 


Jane Glover’s appearance is made possible by a generous gift 
from David B. Elsbree and Lorraine Gilmore. 


Robert Levin’s appearance is made possible by a generous gift 
from Janet and Dean Whitla. 


Join us after the concert for a FINALE FORUM as Robert Levin 
returns to the stage to take questions from the audience. 





The program runs for approximately one hour and 40 minutes, including intermission. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency, 
and the National Endowment for the Arts. 
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Formerly Sasso, Lucca Back Bay 
is a contemporary Italian 
restaurant featuring the superb 
cuisine of new Executive Chef 
Anthony Mazzotta, formerly of 
The French Laundry Restaurant 
Napa Valley and Per Se in 


New York City. 


Gourmet Three course 

prix fixe for $37 from 

| Lucca Back Bay for 

REUC MEU MEN CLM Ul 


Enjoy appetizer, entrée, and dessert 
for a great low price. For the prix fixe 
menu or to purchase pre-paid 
vouchers, please visit 
www.handelandhaydn.org. 


IWYAWAWYA [BC ocer- oles Ko) seco) an 
116 Huntington Avenue, Back Bay 
617.247.2400 


Lucca Back Bay is proud 
to sponsor the 
Handel and Haydn Society! 


Open nightly from 5pm until 
1:30am, with cocktails served 
in our lively lounge until 
2:00am. 


Valet parking is offered for $16. 
Garage parking is also available. 
A short walk from Symphony 
Hall, leave your car as you 
enjoy dinner and a concert! 
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Conductor’s Notes 





Our programme of returns and farewells 
is also one of contrasts. As well as some 
of Mozart’s most familiar music, with the 
eternally treasured Piano Concerto no. 21 
in C Major, K.467 at the heart of the 
concert, we will be playing some of his 
least familiar, the entr’actes from his 


incidental music to the play King Thamos. 


Mozart himself was sad when the play 
was a flop with the public, writing to his 
father in 1783: 


“lam extremely sorry that | shall not 
be able to use the music of Thamos, 
but this play, which failed to please 
here, is now among the rejected 
works that are no longer performed. 
For the sake of the music alone, it 
might possibly be given again.” 


And it is indeed possible to give it 
again. Putting its four purely 
instrumental movements together 
(there are others involving a chorus and 
soloists), we have effectively acquired 
another symphony, from a period in 
Mozart's life of extraordinary fecundity. 
At times vibrant, tender and dramatic, 
the Thamos music is as rewarding to 
perform as it is to hear. 


And this “symphony” of returns is 
balanced at the end of the programme 
by Haydn’s “Farewell” Symphony, best- 
known for its infamous ending which is 
detailed in the programme notes that 
follow, as the musicians leave the stage 
one by one. But this carefully 
choreographed (musically as well as 
physically) exit was a brilliant solution 
to an 18th-century problem of 
industrial relations, executed by Haydn 
with wit, respect and compassion. 
These three attributes were shared by 
Haydn and Mozart themselves, and 
indeed characterise our whole 
programme. 

-Jane Glover 





Program Notes 
Musical Travels 


Farewells and returns are harbingers of 
change and the music of Wolfgang 
Amadé Mozart (1756-1791) and Franz 
Joseph Haydn (1732-1809) on today’s 
program embodies that change whether 
referring to the composer's biography 
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(the comings and goings of an 18th- 
century court, searching for a new job) or 
the musical composition itself. A 
concerto, for example, contains three 
movements that alternate fast-slow-fast. 
The second movement departs from the 
first and the third returns to it. Melodies, 
rhythmic patterns, and key areas or 
harmonic patterns are also subject to 
departures and returns, most often within 
the course of a single movement. 


Mozart’s music for the play Thamos, 
Konig in Agypten by Baron Tobias Philipp 
von Gebler is his only incidental music. 
The first version was written for a 
performance in Vienna in April 1774 with 
another performance given in Salzburg 
two years later. In 1779, he revised the 
work for Johann Heinrich Bohm’s theater 
company. The play tells the story of 
Thamos, the son of a usurper to the 
throne of Egypt. When Thamos is about 
to be crowned king, his right to rule is 
challenged. As the drama comes to a 
climax, Menes, the true king who was 
presumed dead, claims his rightful place 
as ruler, and unites his daughter and 
Thamos. The first entr‘acte, in minor, 
features two main ideas: the first a 
descending melody over pulsing eighth 
notes and the second an ascending idea 
that drops back at the end of the phrase. 
The second entr‘acte, in major, is more 
rhythmically driven but also contains 
sharp off-beat accents. The music of the 


SPOTLIGHT: Fortepiano 


third entr‘acte is again in minor with 
chromatic passages. The music following 
act four also begins in minor and has two 
distinctive sections. The first contains full 
chords and jagged melodic ideas. The 
second section is more lyrical and is 
reminiscent of the music after act one. 


The two sections are separated by almost 


a full measure of rest. We hear this music 
three times: the first two times are in 
minor but the third is in major. 


Mozart's work on this incidental music 
roughly coincided with his mounting 
discontent over his employment 
situation. Having traveled extensively as 
a child, it is not surprising that Mozart 
became restless during the 1770s and 
began looking for opportunities beyond 
his position at the court of Archbishop 
Hieronymous Colloredo in Salzburg. 
Mozart's wishes were not lost on his 
employer; when, in 1777, he, with help 
from his father, asked to be released 


7Ncolbl ave VA010May-l ane) (olanl-tom Gat ixo)colamolellim-\aMnecella]st)-ye] (eM Valk ame) ay-a 
key would activate a hammer to strike the string, rather than raise a plectrum to 
pluck the string, as in the harpsichord. This allowed the player to control 
dynamic gradations by changing the pressure placed on the keys and so the 
“soft-and-loud” or pian e forte (fortepiano in England), later shortened to piano, 
entered history. Reports on the instrument inspired experiments with hammer 
mechanisms by German craftsmen, and by the 1770s the “Viennese” action piano, 
which had a delicate and responsive touch, was the preferred instrument of 
Mozart and Haydn. Meanwhile, English makers developed a mechanism based on 
Cristofori’s original design, and these “English” action pianos had a heavier touch 
than their Viennese cousins. Beethoven reportedly went back-and-forth in his 
preference for Viennese or English pianos. During the early 1800s various metal 
bracing configurations supported the heavier strings required for bigger sounds 
in the growing concert halls, and in 1825 a one-piece cast iron frame was 
developed. Steinway & Sons of New York began building the frame in their 
pianos in 1855, and so ushered in the era of the modern piano. 


-Michael Ruhling 
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from service, the archbishop responded 
by firing both father and son. Leopold 
succeeded in regaining his post, but was 
not permitted to travel. Wolfgang, who 
had not been reinstated, was free to 
offer his talents to other courts and, 
with his mother, traveled in search of a 
better position. No position was offered 
and the trip ended tragically when his 
mother died while they were in Paris in 
1778. Soon after Leopold instructed his 
son to return to Salzburg; there was a 
new position as court organist and 
violinist available. Mozart accepted the 
new position reluctantly. After travelling 
to Munich in 1780 to fulfill another 
opera commission, Mozart took his 
leave of Salzburg and the archbishop in 
June 1781. He would never again work in 
his native city. 





Mozart moved to Vienna, married 
Constanze Weber and by the mid-1780s, 
was a popular performer. For example, 
between February and March 1785 he 
gave six concerts in smaller concert halls, 
and participated in concerts to benefit 
other composers and performers. 
Between 1782 and 1786, Mozart composed 
14 piano concertos. One of these, Piano 
Concerto no. 21 in C Major, K. 467, was 
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premiered on March 10, 1785 at the 
Burgtheater. This concerto is delicately 
balanced between bold, almost martial, 
statements and gentler, wistful melodies. 
The opening of the first movement 
exemplifies this: the rising, pacing and 
even humorous opening is answered with 
two measures that sweetly balance the 
previous idea. We hear the pacing idea 
repeatedly, but never exactly as before. 
The piano enters as part of a cadence, a 
beautiful technique Mozart uses to 
highlight the soloist against the orchestra. 
The soloist is given the lyrical line, a foil 
to the orchestra; particularly poignant is 
the new idea given to the soloist in minor, 
a departure from the opening’s major key 
which will return to complete the 
movement. 


The first two movements are also subtly 
linked: the pitches of the first measure 
of each movement (although arranged in 
a different order) are the same, and a 
brief sixteenth-note descent concludes 
each movement's initial idea. The second 
movement is also a departure from the 
first, incorporating a homophonic 
texture (melody plus accompaniment) 
rather than the unison opening of the 
first movement. This, in addition to the 
flowing rhythmic pattern and the strings 
playing con sordino (muted), conveys a 
sense of remembering, even longing. The 
soloist is well suited to this material, 
taking it over with ease, even singing it 
as if this were an opera aria. 


The quick-witted pace of the third 
movement effectively dispels the mood 
of the previous movement, yet without 
abolishing it completely. This movement 
is in a rondo form, a favorite way to 
conclude a concerto and one which 
features a theme that alternates with 


intermediary material; it is a form built 
around farewells and returns. The 
compact rondo theme is accented with 
fanfare-like passages but these do not 
overpower the energy and momentum of 
the theme itself. Robert Levin will be 
improvising the cadenzas and 
embellishments in this performance. 


The story surrounding the composition of 
Haydn's Symphony no. 45 in F-sharp 
Minor, “Farewell,” is well-documented. 
Haydn's employer, Prince Nikolaus 
Esterhazy, transformed a favorite hunting 
lodge into his palace, Eszterhaza. Despite 
it spaciousness, in the early 1770s 
Eszterhaza did not have sufficient housing 
for the musicians and other performers 
because the music building was not 
completed. This circumstance led Prince 
Nikolaus to announce in January 1772 that 
most of the musicians were forbidden to 
bring their families with them when the 
court resided in Eszterhaza. This, naturally, 
was not received well by the musicians. A 
second circumstance contributed even 
more to their discontent. The prince also 
announced that he planned on reducing 
the size of the orchestra and cutting the 
musicians’ salaries. As Kapellmeister, 
Haydn was the intermediary between the 
musicians and the prince; more 
importantly, Haydn had the reputation for 
being an effective advocate, so the 
musicians asked for his help. His solution 
was Symphony no. 45. The first 
movement, in F-sharp minor, begins with 
a bold descending line that, when 
repeated, starts on a higher pitch. The 
opening statement then returns to the 
original pitch; this time, however, Haydn 
brings the phrase to a cadence and stops. 
He returns to the opening statement one 
more time to inaugurate the transition 
away from minor. Stopping and starting, 


16 


shifting between major and minor, and 
the descending theme characterize this 
movement. 


The second movement, in major, uses 
fermatas (holds) in much the same way 
rests were used in the previous 
movement; that is, to heighten our 
expectations. The grace-note 
embellishments of the initial melody help 
to identify its reiterations throughout the 
movement. The strings, playing con 
sordino (with mutes) predominate; the 
oboes and horns occasionally add 
coloring and fullness. Like the second 
movement, the third movement is in 
major. Minuet movements of a symphony 
are traditionally in triple meter; Haydn 
also places the first two movements of 
this symphony in triple meter, saving a 
new meter for the finale. 





The final movement contains fast and 
slow sections and alternates between 
minor and major. It begins in F-sharp 
minor, the key of the first movement. The 
Adagio section is in A major, the key of 
the second movement. F-sharp major, the 
key of the third movement returns to 
close the final movement. During the 
Adagio, an unusual tempo in which to 
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conclude a symphony, each player 
finishes their part at different points; they 
then extinguish their candles and leave 
the stage until only two violins remain 
playing con sordino. The Prince 
understood the musical message and the 
next day gave the order to leave 
Eszterhaza. The court returned to 
Eisenstadt Palace (near Vienna) in time to 
celebrate Nikolaus’ name day on 
December 6, 1772. Ever the diplomat, 
Haydn composed the Missa Sancti 
Niccolai, in his employer's honor. 


Haydn and Mozart understood how to 
guide, challenge and surprise listeners on 


Building Eszterhaza 


their musical journey. The departure and 
return of the melodies, rhythmic 
patterns, and keys create one of the 
many delights in experiencing their music. 


—Teresa M. Neff 

Teresa M. Neff, Ph.D. has written and 
spoken on a wide-range of musical 
topics. Neff is a speaker for the Boston 
Lyric Opera and teaches at the 
Massachusetts Institute of Technology 
and the Boston Conservatory. She is the 
2009-2010 Historically Informed 
Performance Fellow of the Handel and 
Haydn Society 


Originally a small castle named Suttdr, Eszterhaza Castle became a fabulous 
estate and ostentatious statement of 18th-century wealth. As a young man, 


Haydn's employer, Nikolaus Esterhazy, enjoyed spending time at Suttor, located in 
Hungary, while his brother resided at the family seat in Eisenstadt. When Nikolaus 
became prince in 1762, plans to renovate and enlarge his favorite castle began to 
take shape. First the original building was enlarged; in 1765, Melchior Hefele, 
undertook the task of helping Prince Nikolaus realize his dream. The marshy and 
swamp-like land presented challenges to the project; nevertheless, a palace of 126 
rooms was constructed. The estate also included a park, gardens, coffee house, 
menagerie, two temples (one to Fortune and one to Venus), a marionette theater 
and an opera house. The opera house opened in 1768 featuring a performance of 
Haydn's opera Lo speziale. The total cost is estimated at 13 million gulden. (By way 
of comparison, an average room addition cost about 50 gulden.) As the castle was 
completed, Prince Nikolaus and his court spent the better part of each year in 
residence there. Rebuilt in the 1950s, Eszterhaza Castle was named a UNESCO 
World Heritage site in 2004; today it is a museum and hotel. 
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Artist Profiles 


Jane Glover, conductor 





Music Director of Chicago’s Music of the 
Baroque since 2002, British conductor 
Jane Glover was recently named Artistic 
Director of Opera at London's Royal 
Academy of Music. She has appeared 
with numerous companies including the 
Royal Opera House, Royal Danish Opera, 
Opéra National de Bordeaux, New York 


Robert Levin, fortepiano 





Born in Brooklyn, New York, Robert Levin 
studied at Harvard University and is now a 
Dwight P. Robinson, Jr. Professor of the 
Humanities at his alma mater. His Mozart 
and Beethoven performances have been 
hailed for their active mastery of the 
classical music language, and his solo 
engagements include the orchestras of 
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City Opera, Opera Australia, and the 
Teatro La Fenice. Known chiefly as a 
Mozart specialist, Glover has conducted 
all the Mozart operas regularly since her 
initial performances of them in 
Glyndebourne in the 1980s. Her 
recordings include a series of Mozart and 
Haydn symphonies for the label ASV and 
arias with Felicity Lott, all with the 
London Mozart Players. Her broadcasting 
career includes the television series 
Orchestra and Mozart, and the radio 
series Opera House and Musical 
Dynasties, all for the BBC. Glover was 
born in North Yorkshire, England and 
studied at the University of Oxford. She 
last appeared at Handel and Haydn 
conducting Handel's Messiah in 1996. 


Atlanta, Berlin, Birmingham, Boston, ° 
Chicago, Cleveland, Detroit, Los Angeles, 
Montreal, Utah, and Vienna. On period 
pianos Levin has appeared with the 
Academy of Ancient Music, the English 
Baroque Soloists, the London Classical 
Players, the Orchestra of the Age of 
Enlightenment, and the Orchestre 
Révolutionnaire et Romantique. He is 
president of the International Johann 
Sebastian Bach Competition, a member 
of the American Academy of Arts and 
Sciences, and has been Artistic Director 
of the Sarasota Music Festival since 2007. 
Levin last performed with the Handel and 
Haydn Society in Mozart’s Concerto for 
Two Pianos in E-flat Major with his wife 
Ya-Fei Chuang in 2007. 
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Handel and Haydn Society Orchestra 


VIOLIN | 

Daniel Stepner' 

Joan & Remsen Kinne Chair 
Julie Leven 

Clayton Hoener 

Krista Buckland Reisner 
Christina Day Martinson 
Guiomar Turgeon 
Jane Starkman 

Abigail Karr 


VIOLIN Il 
Linda Quan* 

Dr. Lee Bradley III Chair 
Lena Wong 
Etsuko Ishizuka 
Anne-Marie Chubet 
Maria Benotti 
Tatiana Daubek 


VIOLA 
David Miller* 
Chair funded in memory 
of Estah & Robert Yens 
Jenny Stirling 
Barbara Wright 
Susan Seeber 


CELLO 

Sarah Freiberg* 
Candace & William 
Achtmeyer Chair 

Reinmar Seidler 

Guy Fishman 

Alice Robbins 


BASS 
Anne Trout* 

Amelia Peabody Chair 
Heather Miller Lardin 


FLUTE 
Christopher Krueger 


OBOE 
Stephen Hammer 
Chair funded in part by 
Dr. Michael Fisher Sandler 
Marc Schachman 


BASSOON 
Andrew Schwartz 
Marilyn Boenau 


HORN 
John Boden 
Robert Marlatt 


TRUMPET 
Bruce Hall 
Paul Perfetti 


TIMPANI 
Craig McNutt 


'Concertmaster 
* Principal 


Send us your questions for new Artistic Director 
HARRY CHRISTOPHERS to askharry@handelandhaydn.org. 


Harry will answer your questions in an upcoming 
e}coy-4e- lun olele) @-lave Moya] lat-w-lM VAN ANANT-lne(-1Clarelar-\Vel Kel s-e 


HANDEL AND HAYDN SOCIETY 


OUTBOUND 





PRINT GR OUP 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
- Point of Purchase products 


¢ Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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The Karen S. and George D. Levy 


Jal brer-tuCoyer Ol lance (olels axeseane ten 
Bringing music and youth together 





The Handel and Haydn Society's innovative 
Educational Outreach Program provides music 
education to children in communities 
throughout eastern Massachusetts with several 
component initiatives: 


e The VOCAL APPRENTICESHIP PROGRAM 
provides in-depth training for talented young 
singers in grades 3-12. 


e The VOCAL QUARTET visits schools with 
original presentations developed to teach 
music history in an entertaining, age- 
appropriate way. 


e COLLABORATIVE YOUTH CONCERTS bring 
singers from different high schools together 
to perform in their home communities 
alongside Handel and Haydn Society 
musicians. 


e COACHING AND MASTERCLASSES featuring 
musicians and conductors of the Handel and 
Haydn Society are offered to high school 
choirs and soloists as well as college 
ensembles and instrumentalists 





For more information, please contact Director of 
Education Robin Baker at 617 262 1815, ext. 126, or 
rbaker@handelandhaydn.org. 
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Inspired ORCHESTRA 
Rousing cHorus 


2009-2010 Season 


Upcoming Concerts 





Handel Messiah 


A holiday tradition for 156 years—make it yours! Join 
Harry Christophers as he conducts the beauty and drama 
of Handel’s holiday masterwork, 


Fri, December 4 at 7.30pm Symphony Hall 
Sat, December 5 at 3.00pm 
Sun, December 6 at 3.00pm 


Christmas in Quebec City 

Conductor John Finney and the acclaimed Chorus and 
Period-Instrument Orchestra travel to Quebec City for a 
special concert presented by the Club Musical de 
Québec and featuring contralto Marie-Nicole Lemieux. 


Mon, December 7 at 8.00pm = Grand Theatre de Quebec > 


A Baroque Gift 


Rejoice as both popular and lesser-known holiday works are 
featured when Baroque cellist Jaap ter Linden makes his first 
appearance directing and playing with the Society orchestra. 


Thu, December 17 at 8.00pm Jordan Hall 
Sun, December 20 at 3.00pm 





Passion in Vienna 

Embrace the spirit and drama of 18th-century Vienna as 
Harry Christophers conducts a glorious program highlighted 
by Mozart’s Mass in C Minor. 


Fri, January 29 at 8.00pm Symphony Hall 
Sun, January 31 at 3.00pm 
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Get 4 concerts for the price of 3! 


With our Conductor's Package, you can enjoy all 3 concerts led by new Artistic 
Director HARRY CHRISTOPHERS PLUS “Zest for Love,” an enchanting program for 
Valentine's Day. That’s 4 concerts for the price of 3. OR, purchase a “Choose Your 
Own” Concert Package. Save 10% when order 4 or more concerts. 


tickets.handelandhaydn.org ¢ 617 266 3605 


Zest for Love 

Celebrate the season of love with a program of romantic 
vocal music and moving readings from Shakespeare lead 
by Laurence Cummings. 


Fri, February 12 at 8.00pm Jordan Hall 
Sun, February 14 at 3.00pm Sanders Theatre 


A Musical Salon 


Immerse yourself in an 18th-century London salon 
experience! This intimate program of music and poetry 
features the virtuosic instrumentalists of the Handel and 
Haydn Society. 


Fri, March 19 at 8.00pm Jordan Hall 
Sun, March 21 at 3.00pm 


Beethoven Pastoral 

Thrill to this innovative performance of Beethoven's most 
popular symphony with celebrated conductor Sir Roger 
Norrington who claims “the purpose of playing Beethoven 
on old instruments is to make him sound new!” 


Fri, April 9 at 8.00pm Symphony Hall 
Sun, April 11 at 3.00pm 


Bach Portrait 

Explore the rich and inventive genius of Bach as 

Harry Christophers conducts this uplifting finale to his 
first season as Artistic Director. 


Fri, April 30 at 8.00pm Symphony Hall 
Sun, May 2 at 3.00pm 
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Thanks to music lovers like you, the Handel and 
Haydn Society is proud to offer the inaugural 
season of Artistic Director Harry Christophers. 
As America’s oldest continuously-performing 
arts organization, the Society has been a 
trailblazer in identifying talent, bringing it to the 
public, and promoting “the love of good music 
and a better performance of it,” as directed by 
its founding mission. 


Since ticket sales cover only 40% of Handel and 
Haydn's operating costs, we depend on the 
support of over 1,800 donors each year to make 
the Society's programs possible. We hope you 
will consider being a 100% patron of the Society 
by making a contribution today to support the 
artistic excellence and innovative education 
initiatives that are our hallmark. 


To make a gift, please visit the table in the lobby, 
visit our website, www.handelandhaydn.org/give, 
or call 617 262 1815. 





Thank you for your support and enjoy the 
performance! 
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Contributors 


Individual Support 


Handel and Haydn Society is grateful for the generous support of the following patrons who 
have made gifts to the Society as of October 15, 2009. This listing includes donations to the 

Society’s Annual Fund, 2009 Gala Benefit, and special project funds. For further information, 

please contact Emily Yoder at 617 262 1815 or at eyoder@handelandhaydn.org. 


(° denotes a member of the Leadership Circle, those supporters who have made 


multi-year commitments of $50,000 or more to the Annual Fund.) 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 

Fay Chandler 

Mr. & Mrs. Wat H. Tyler’ 

Donald F. Wah|* 


Mozart Circle ($35,000 to $49,999) 

Karen S. & George D. Levy 

Robert H. Scott & Diane T. Spencer 

Susan Stemper 

Christopher R. Yens & Temple V. Gill 


Bach Circle ($20,000 to $34,999) 
Julia Cox 

Todd Estabrook & John Tenhula’ 
Deborah & Robert First! 

Joseph M. Flynn 

Mr. & Mrs. Nicholas Gleysteen 
Mr. & Mrs. Michael Scott Morton 
Kathleen & Walter Weld 

Jane & James Wilson 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Alli & Bill Achtmeyer 
Amy S. Anthony 
Louise & Thomas Cashman 
Willma H. Davis 
David B. Elsbree 

& Lorraine Gilmore 
Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. Roy A. Hammer 
Winifred |. Li & William P. Oliver 
Walter Howard Mayo 
Mary & Sherif Nada 
Dr. & Mrs. Maurice M. Pechet 
Elizabeth & Robert Wax 
Janet & Dean Whitla’ 
Jean & Ron Woodward 
Two Anonymous Donors 
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Gold Baton ($5,000 to $9,999) 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 

Howard & Darcy Fuguet 
Stephanie Gertz 

Ellen & John Harris 

Anneliese & J. Thomas Henderson 
Horace H. Irvine II 

Seth & Beth Klarman 

Pamela Kohlberg & Curt Greer 
Laura & Thomas Lucke 

Kathleen McGirr & Keith Carlson 
James F. Millea & Mary Ellen Bresciani 
Anthony T. Moosey 

Betty |. Morningstar & Jeanette Kruger 
Stephen Morrissey 

George & Carol Sacerdote 

Emily F. Schabacker 

Stanley & Kay Schlozman 
Catherine B. Taylor 

Two Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Martha H. & Robert M.* Bancroft 
Marie-Héléne Bernard 
Mark C. Brockmeier 
Mr. & Mrs. Julian Bullitt 
Dr. & Mrs. Edmund B. Cabot 
John W. Gorman* 
Eugene E. Grant 
Nancy & Bill Hammer 
Patricia & Richard MacKinnon 
Ms. Jane E. Manilych 
& Prof. W. Carl Kester 
Peter G. Manson & Peter A. Durfee 
Charles & Weslie Porter 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond & David Rosenbloom 
Robin Riggs & David Fish 
Robert N. Shapiro 


David & Sharon Steadman 
Jolinda & William Taylor 
Jeffrey S. & Linda H. Thomas 
Judy and Menno Verhave 
One Anonymous Donor 


Bronze Baton ($1,500 to $2,499) 
Robert & Kathleen Allen 
in honor of David Knight 
Afarin & Lee Bellisario 
Dr. John D. Biggers 
& Dr. Betsey Williams 
Drs. Deborah & Laurence Chud 
Paul Cully & Anne Kisil 
Elizabeth C. Davis 
Thomas & Ellen Draper 
Roland & Alice Driscoll 
Dr. & Mrs. Jeffrey J. Elton 
Irving & Gloria Fox 
Mr. & Mrs. Stephen Gendzier 
Suzanne & Easley Hamner 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Robert Held 
llene & Richard Jacobs 
Paul V. Kelly & Linda Perrotto 
Mr. & Mrs. Remsen M. Kinne 
Butler & Lois Lampson 
Doris A. Lewald 
Lois Lowry & Martin Small 
Helene & James Matteson 
Barbara Maze 
Robert & Jane Morse 
Winifred & Leroy Parker 
Samuel D. Perry 
Mr. & Mrs. J. Daniel Powell 
Mr. & Mrs. Jerome Preston, Jr. 
in memory of R. Willis Leith, Jr. 
& in honor of Debbie First 
Lucien & Martha Robert 
Mr. & Mrs. Timothy C. Robinson 
Mr. & Mrs. Norton Q. Sloan 
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George Frideric Handel’s 


Ars on Galatea 


The world-renowned Boston Early Music Festival 
presents an intimate performance of the original 1718 chamber version 
of Handel's beloved pastoral opera 


Paul O’Dette and Stephen Stubbs, Musical Directors 
Gilbert Blin, Stage Director 
Anna Watkins, Costume Designer 


Aaron Sheehan, Acis « Amanda Forsythe, Galatea 
Jason McStoots, Damon 
Douglas Williams, Polyphemus + Zachary Wilder, Coridon 


Saturday, November 28, 2009 at 8pm 
NEC’s Jordan Hall 


_ “The highlight of local opera presentations.” — The Boston Herald 
Fickets fiom avs $19 - at WWW.BEMF.ORG or call 617-661-1812 
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Dr. Arthur C. Waltman 

& Ms. Carol Watson 
Arlene & Howard Weintraub 
Nancy & William Whitney 
Katie & Marshall Wolf 

in honor of Debbie & Robert First 
Charles O. Wood III & Miriam M. Wood 
The Hon. Rya W. Zobel 


MUSICIANS’ CIRCLE 
Soloists Circle ($1,000 to $1,499) 
Joseph A. Abucewicz 
Sharman & David Altshuler 
Estelle & David Andelman 
Tom & Spring Asher 
Thomas & Holly Bazarnick 
David Begelfer & Bette Libby 
Rick & Nonnie Burnes 
Susan Okie Bush 
Mr. & Mrs. Michael Davis 
Michael & Naomi Finkelstein 
Anne & David Gergen 
Joseph R. Godzik 
Frederic & Jocelyn Greenman 
Charles & Lynn Griswold 
Patricia A. Herrin 
Jeff & Belinda Hunsinger 
Rachel Jacoff 
William & Linda Kaye 
Dr. & Mrs. Dieter Koch-Weser 
Lawrence & Linda Laing 
L. Edward Lashman & Joyce Schwartz 
Mr. & Mrs. Richard P. Mattione 
Alan & Barbara Miller 
Michael & Annette Miller 
Greg & Kim Netland 
Nancy Nizel 
Mr. & Mrs. Timothy J. Oyer 
Gale & Bo Pasternack 
Mr. & Mrs. John H. Pearson, Jr. 
Mr. & Mrs. Louis Perlmutter 
Petersen Family Fund 
William & Lia Poorvu 
Sherry Robinson & George Fink 
Herbert & Louise Rust 
Robert & Rosemarie Scully 
Joseph & Sandy Slotnik 
John & Susan Spooner 
John J. Winkleman, Jr. 
Sydney & Jonathan Winthrop 
One Anonymous Donor 

in honor of Barbara Maze 


Chorus Circle ($500 to $999) 
Mr. & Mrs. Christine Adamow 
Jessica & James Benjamin 

Mr. & Mrs. James C. Bird 
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Matthew & Marlene Booth 
Sierra Bright 

David & Barbara Bristol 
John & Diane Britton 


Michele Cloonan & Sidney E. Berger 


J. Linzee & Beth Coolidge 
Amanda & Robert Crone 
Mark & Anthony Denneen 
The Gilmore Family 
Helen & Raymond Goodman 
David Grossman 
David & Becky Hamlin 
Carroll & Molly Harrington 
Paul & Elizabeth Harrington 
Linda J. Heffner 
Martha F. Hoar 
Kyle Hoepner 
Fred Hoffman 

in memory of Sharon Kelley 
Dr. Douglas Horst 

& Ms. Maureen Phillips 
Peter & Jane Howard 
Jennifer Hsieh 
Arthur & Eileen Hulnick 
Mr. & Mrs. David B. Jenkins 
Karen & Barry Kay 
Alvin Kho 
David H. Knight 
Robert Krueger 
Neil M. Kulick & Claire Laporte 
Mr. & Mrs. David Livingston 
Nancy Lubin 
Robert & Virginia Lyons 
Rita McAteer 
William B. McDiarmid 
Judith Mehrling 
Nicholas W. Melanchook 
Mr. & Mrs. Stephen Neff 
Mr. & Mrs. Christopher T. Nixon 
Marie Normoyle 
Everett W. Page 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker, Jr. 
Dr. & Mrs. William A. Ribich 
Lois C. Russell 
Paul & Ann Sagan 
Kenneth B. Sampson 
Dr. Michael F. Sandler 
Robert & Catherine Schneider 
Joan K. Shafran & Rob Haimes 
Myles Slosberg & Diane Krane 
Thomas Slosberg 
John & Jean Southard 


Mr. & Mrs. Theodore E. Stebbins, Jr. 


Willis & Ashley Stinson 
Ronald & Katherine Takvorian 
Nathalie & John Thompson 


Leon Trilling 

David & Prema Tuerck 
Anne R. Umphrey 

James & Lucy Wallace 
Jeanne & Peter Yozell 
Four Anonymous Donors 


Orchestra Circle ($250 to $499) 
Dr. & Mrs. F. K. Alexander 
Dr. Leif K. Bakland 
Elaine Beilin & Robert Brown 
Bennett J. Beres & Ellen H. Eisenberg 
Max & Dale Berger 
in honor of Debbie First 
Marie-Paule Bondat 
Jennifer Borden & Joseph Balsama 
Richard & Joan Bowen 
Mrs. R. W. Breckenridge 
Dr. & Mrs. Rick Bringhurst 
Helen Lathrop Brooks 
Mary Broussard 
Ellen Bruce & Richard Segan 
Rev. Thomas W. Buckley 
Linda Bui & Theodore Sims 
Fred & Edith Byron 
Ronald & Elizabeth Campbell 
Federico & Paola Capasso 
Sarah M. Carothers & Duncan G. Todd 
Dawn & Perry Chapman 
Melissa Chase & K.E. Duffy 
John & Lynda Christian 
Victoria & Michael Chu 
John & Katharine Cipolla 
Christine A. Coakley 
Mark & Jennifer Conrad 
Robert Cotta 
Mr. & Mrs. Robert C. Cowen 
Ronald Crutcher 
Janice & Stanley Cundey 
Terry Decima 
Catherine F. Downing 
Judy & Jack Duncan 
Margaret & Sean Dyer 
Cheryl C. Dyment 
Maisie Flanders 
Sarah Freiberg 
Edward N. Gadsby 
Michael E. Gellert 
Mr. & Mrs. Philip Gerdine 
Mr. & Mrs. Richard A. Giesser 
in honor of Debbie First 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Wendy & Clark Grew 
Jonathan & Victoria Guest 
Susan Hassinger 
Alice B. Hatch 
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BSO DEBUTS 
NOV 12 THUR 10:30AM 
NOV 12 THUR 8PM 


NOV 14 SAT 8PM" 


HAITINK & GALWAY 


NOV 19 THUR 8PM 
NOV 20 FRI 1:30PM 
‘Symphony-4- NOV 21 SAT 8PM 


DAVIS AND BELL 


NOV 24 TUE 8PM 
NOV 27 FRI 1:30PM 
NOV 28 SAT 8PM* 
DEC 1 TUE 8PM 


OPEN REHEARSALS ARE NOTED IN LIGHT TYPE. 


Fabio Luisi, eelare(tiacelg 

Lise de la Salle, piano 
HONEGGER Pastorale dété — : 
STNINBiosy-Veal sl Fe lalen Mel alaclace) ) lor, 


STRAVINSKY Petrushka (1947 version) 


*Sponsored by EMC Corporation 


Terma rlidiiLencelice(iianele 

Sir James Galway, flute 

Women of the Tanglewood Festival 
Chorus, John Oliver, conductor 

DEBUSSY Nocturnes for orchestra 

IBERT Flute Concerto 

BRAHMS Symphony No.1 


Sir Andrew Davis, conductor 
Joshua Bell, violin 
DEBUSSY Prelude to The Afternoon 
of a Faun 
STRAVINSKY Symphony in 
Three Movements 
BRAHMS Violin Concerto 


“Sponsored by Commonwealth 
Worldwide Chauffeured Transportation 


Sym phony f= Pre- or Post-Concert events on these dates. 


_| Majority free to ticket holders. Visit bso.org for details. 


Season Sponsor: 


EMC: | . 
where information lives B 
Supporting Partner 
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Susan & Bernhard Heersink 
Barry & Janis Hennessey 
Jeanne & R. Michael Henry 
Thomas Frederick Hindle 
Barry & Diane Hoffman 
Mark & Cindy Holthouse 
Sara Johnson 
in memory of Sharon Kelley 
& Edith du Moulin 
Per & Jan Jonas 
Susan B. Kaplan 
Kevin Kelly & Patricia Belden 
Stephen & Mary Keville 
Dr. Richard & Karen Kradin 
Brenda & Peter Kronberg 
Paul & Mimi LaCamera 
Cynthia Landau 
John & Gretchen LaRossa 
Barbara Leith 
George & Treacy Lewald 
Gerald & Kristin Magneson 
Charles & Dolores Magraw 
Jane Manopoli 
Dr. & Mrs. Edward J. Martens 
Lawrence A. Martin, Jr. 
The McCaughey Family 
George McCormick 


Institutional 


Platinum Benefactors 

($50,000 and up) 

Linde Family Foundation 

National Endowment for the Arts 
Recovery Act 

One Anonymous Donor 


($25,000 to $49,999) 

The Ludke Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
One Anonymous Donor 


Diamond Benefactors 
($10,000 to $24,999) 
Kingsbury Road Charitable Trust 
Deborah Munroe Noonan Memorial 
Fund, Bank of America, Trustee 
Harold Whitworth Pierce 
Charitable Trust 


Ruth & Victor McElheny 
Mr. & Mrs. Edward McMellen 
Mr. & Mrs. Cornelius Moynihan 
Harold Musiker 
Mary-Anna Nairn 
Lorrel B. Nichols 
Andrea Northrup 
Karen & Jeff Packman 

in honor of Debbie First 
Gregory Pennington 
Mr. & Mrs. Francis Perkins, Jr. 
Karen M. & James F. Poage 
Susan Poverman 
Harold |. Pratt 
Frank & Ginny Prout 
Stephen & Geraldine Ricci 
Brian Roake 
Arthur & Elaine Robins 
Kathryn & William Robinson 
Michael & Julie Ruhling 
Mr. & Mrs. Paul Sandman 
John & Anne Schiraga 
Grenelle Scott 
Mr. & Mrs. Derek A. Smith 
Stanley & Josephine Smith 
Mr. & Mrs. William Starr 

in honor of Debbie First 


Support 


Schrafft Charitable Trust 
Seth Sprague Educational 
& Charitable Foundation 


Gold Benefactors ($5,000 to $9,999) 
Barrington Foundation 
Cedar Tree Foundation 
Clipper Ship Foundation 
Marion L. Decrow 

Memorial Foundation 
Ann & Gordon Getty Foundation 
David Greenewalt Charitable Trust 
Esther B. Kahn Charitable Foundation 
The Parthenon Group 
Ramsey McCluskey Family Foundation 
Stearns Charitable Trust 
Sun Life Financial 
One Anonymous Donor 


Endowment of the Chorusmaster Chair 


Dr. & Mrs. Edmund B. Cabot 
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Cabot Family Charitable Trust 


David & Laura Stokes 
Mark Sullivan 
James Supple & Mary McDonald 
Betsy Tarlin & Marcos Rosenbaum 
Mr. John Terry & Ms. Lisa Cherbuliez 
in honor of Robin Baker, 
Heather Tryon & Dr. Martin 
Vilma Thompson 
Mike & Dawn Timlin 
in honor of Debbie First 
Arthur S. Turner 
Richard & Elise Tuve 
Elizabeth Van Atten 
Drs. Kiran & Sumer Verma 
Heidi Vernon & F. Gerard Adams 
Beth & Frank Waldorf 
Donald & Susan Ware 
Milton & Rhonda Weinstein 
Dr. Ruth S. Westheimer 
Clifford Wunderlich & David Shuckra 
Mr. & Mrs. John C. Wyman 
Dr. & Mrs. Michael J. Zinner 
Three Anonymous Donors 
One Anonymous Donor 
in honor of Debbie First 


* deceased 


Silver Benefactors ($2,500-$4,999) 
Boston Cultural Council 
Charles & Sara Goldberg 
Charitable Trust 
Abbot & Dorothy H. Stevens 
Foundation 


Bronze Benefactors ($1,000-$2,499) 
Commonwealth Financial Network 
Deutsche Bank 

The Charles Stark Draper Laboratory, Inc. 
Lawrence Cultural Council 


Corporate Sponsors 
Brookline Bank 
Boston Private Bank & Trust Company 
Landry & Arcari Oriental Rugs 
& Carpeting 


Virginia Wellington Cabot Foundation 
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Hasmpendtuels 
CANS 6G 


Directed by Patricia-Maria Weinmann ¢ Conducted by Christopher Larkin 


Cutler Majestic Theatre, 219 Tremont Street, Boston 
December 4 - 7:30 pm ¢ December 5 - 3 pm and 7 pm « December 6 - 3 pm 
Sung in English. For kids 5 and older. 


Tickets available at Cutler Majestic Theatre Box Office, 
Monday-Saturday, 10 am - 6 pm. 


Telecharge.com/800-233-3123 and necmusic.edu/opera 
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Lifetime Benefactors 


Handel and Haydn Society thanks the following generous donors, whose cumulative giving to 
the Society is $100,000 or more, as lifetime benefactors in perpetuity. 


Alli & Bill Achtmeyer 

Dr. Lee C. Bradley* 

Alfred* & Fay Chandler 

Patricia Collins 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Stephanie Gertz 

John W. Gorman* 


1815 Society 


Janet Halvorson* 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Remsen M. Kinne 

Karen S. & George D. Levy 

Walter Howard Mayo 

Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 


Mr. & Mrs. Michael S. Scott Morton 

Susan Stemper 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Jane & James Wilson 

Mr. & Mrs. Rawson L. Wood 

Christopher R. Yens & Temple V. Gill 
*deceased 


Thank you to the following members of Handel and Haydn’s 1815 Society, who have included 
the organization in their estate plans. Planned gifts make a lasting difference, while meeting 
individual financial and philanthropic goals. The Society is grateful to Donald Wahl who made a 
significant bequest that assisted in balancing the Society’s budget last season. For more 
information, please contact Rita McAteer, Director of External Affairs, at 617 262 1815. 


Marie-Heléne Bernard 
Patricia Collins 

Todd Estabrook 
Stephen J. Fitzsimmons 


Joseph M. Flynn 

Dr. Elma Hawkins 
Anthony T. Moosey 
Mary & Sherif Nada 


Matching Gifts 


Handel and Haydn Society gratefully acknowledges the following organizations for their support 
through matching gift contributions. To see your company’s name listed here, please contact your 
Human Resources office for information about their matching gift program, as it may match your 
donation to the Society's Annual Fund, possibly doubling the value of your gift. 


Advanced Micro Devices, AMD 
American Express 

Bank of America 

The Bank of New York Mellon 
CA, Inc. 

Deutsche Bank 


HANDEL AND HAYDN SOCIETY 


General Electric 
Hewlett-Packard Company 
Houghton Mifflin Company 
IBM 

John Hancock Financial Services 
Journal of Bone & Joint Surgery 


Dr. Michael F. Sandler 

Mr. & Mrs. Michael S. Scott Morton 
Thomas A. Teal 

Janet & Dean Whitla 


Liberty Mutual 
Moody's Foundation 
NSTAR 

Putnam Investments 
SAP 


3] 


BORDERS. 





more of Visit our two Boston locations: 
Downtown Crossing 


what you love es 


Back Bay 
(511 Boylston Street) 
or visit us online at www.borders.com 


in a bookstore 
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Handel and Haydn Society Administration 


Marie-Héléne Bernard, Executive Director/CEO 
Rita M. McAteer, Director of External Affairs 
lra Pedlikin, Director of Artistic Planning 
Clifford H. Rust, Director of Finance 

and Administration 


EXTERNAL AFFAIRS 

Development 

Emily A. Yoder, Annual Fund Manager 
Joshua Olsen, Development Assistant 
Trevor Pollack, Institutional Giving Assistant 


Marketing and Communications 

Michele Campbell, Senior Marketing 
Communications Manager 

Brian R. Stuart, Creative Services Manager 

Sue D’Arrigo, Audience Services Manager 

Rachel Pepperman Taylor, Marketing Assistant 

José Cuadra, Box Office Assistant 

Julie Dauber, Box Office Assistant 

Nikki Scandalios, Public Relations Consultant 


DECEMBER 9-27 


ON SALE NOW 


617-266-1200 > BOSTONPOPS.ORG 
_ FOR VIP TICKETS VISIT KEITHLOCKHART.COM 


HANDEL AND HAYDN SOCIETY 


ARTISTIC AND EDUCATION 

Robin L. Baker, Director of Education 

Michael E. Jendrysik, Accounting and 
Artistic Services Manager 

Jesse Levine, Music Librarian, Personnel and 
Production Manager 

Sue Rabut, Education Assistant 


Vocal Apprenticeship Program Conductors 
Lisa Graham ¢ Joseph Stillitano « Heather Tryon 


Intern 
Sean Elks 


Ropes & Gray, LLP, Counsel 
Howland Capital Management, Inc. 
Tsoutsouras & Company, P.C., Auditors 


THE BOSTON POPS ORCH 
THE BOSTON POPS ESPLA\ 
KEITH LOCKHART CONDUCTO 


TANGLEWOOD FESTIVAL CH¢ 
JOHN OLIVER CONDUCTOR 


Fidelity 


Season Sponsor 
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General Information 


Horticultural Hall | 300 Massachusetts Avenue | Boston, MA 02115 
www.handelandhaydn.org | info@handelandhaydn.org 
Administrative: 617 262 1815 | Box Office: 617 266 3605 


Box Office: Call the Handel and Haydn Society Box Office at 617 266 3605 for concert 
and ticket information Monday through Friday from 10am until 6pm. You can purchase 
tickets 24 hours a day at our secure ticketing website, tickets.handelandhaydn.org. 


Group Sales: Groups of 10 or more people can enjoy a 20% savings on their tickets. To 
order tickets or for more information, please call the Box Office at 617 266 3605. 


Pre-Concert Conversations: To gain deeper insight and appreciation of your concert 
experience, Handel and Haydn Society offers lively Pre-Concert Conversations free of 
charge to all ticket holders. Talks take place for all Handel and Haydn Society programs, 
with the exception of Handel's Messiah in December, start one hour prior to the 
concert and last 30 minutes. At Symphony Hall, these talks will take place in the First 
Balcony lounge. This season, the series is lead by 2009-2010 Historically Informed 
Performance Fellow, Teresa Neff. Dr. Neff is an Opera Preview speaker for the Boston 
Lyric Opera and teaches at the Massachusetts Institute of Technology and Boston 
Conservatory. 


www.handelandhaydn.org: The Handel and Haydn Society website offers detailed 
information about each concert program including advance program notes, directions 
to the concert hall, and more. You can also learn about all of the Society's activities 
such as the Karen S. and George D. Levy Educational Outreach Program. 


Boutique: Handel and Haydn is proud to offer a wide range of gift items and recordings 
featuring the Society as well as guest artists throughout the season. Our Boutique Table 
is located on the landing near the stage door in the Massachusetts Avenue corridor on 
the Orchestra level. Handel and Haydn Society CDs are always available from 
www.handelandhaydn.org or by calling 617 262 1815. Learn more by contacting Rachel 
Pepperman Taylor at rptaylor@handelandhaydn.org 


Symphony Hall Information 


For patrons with disabilities: Elevator access to Symphony Hall is available at both the 
Massachusetts Avenue and Cohen Wing entrances. An access service center and 
accessible restrooms are available inside the Cohen Wing. Large print program notes are 
available in the lobby. Assisted listening devices are available. Please see the head usher 
for details. 
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Late seating: Those arriving late or returning to their seats will be seated only during a 
convenient pause in the program. 


Lost and found: Located at the security desk at the stage door on St. Stephen's Street. 
Lounge and Bar Service: There are two lounges in Symphony Hall: The Hatch Room on 
the orchestra level, and the Cabot-Cahners Room on the first balcony. Each serves 


drinks starting one hour before each performance and during intermission. 


Coatrooms: Located on the orchestra and first balcony levels, audience-left, and in the 
Cohen Wing. 


Ladies’ rooms: Located in both main corridors on the orchestra level, as well as at both 
ends of the first balcony, audience-left, and in the Cohen Wing. 


Men’s rooms: Located on the orchestra level, audience-right, near the elevator, on the 
first balcony, also audience-right, and in the Cohen Wing. 


Symphony Hall Exit Plan 


MASSACHUSETTS AVENUE MASSACHUSETTS AVENUE 















1ST BALCONY 
AND 
2ND BALCONY 


ORCHESTRA FLOOR 





JNN3AV NOLONILNOH 








Up 


AT 
CEL 





In Case of Emergency 


Patrons will be notified by an announcement from the 
stage. Should the building need to be evacuated, please 
follow any lighted exit sign to street or follow 
instructions. Do not use elevators. Walk, do not run. 


ONIM N3SHOD 
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“My first cello teacher gave 
me my first recording of 
cello music... Boccherini and 
Vivaldi. | was immediately 
hooked.” 


| joined the Handel and Haydn Society 
during the 2002-2003 Season. | started 
playing the cello in my middle school 
orchestra in Tyler, Texas, where | had 
moved after growing up in Israel. | was 
12 when | began, and at 16 | started my 
freshman year at the Manhattan School 
of Music in New York City. | eventually 
did my doctoral studies at the New 
England Conservatory. 


My first cello teacher gave me my first 
recording of cello music, a tape of Yuli 
Turovsky playing Boccherini and Vivaldi. 
| was immediately hooked and this got 
me interested in 18th century music. 
Soon thereafter | heard a recording by 
Anner Bylsma, and this first exposure to 
period performance inspired me to 
attempt playing without an endpin and 
gripping the bow higher on the stick. In 
time, | was playing on “proper” period 
instruments. In my studies, | was also 
fortunate to be able to spend a year 
with Bylsma in Amsterdam as a 
Fulbright scholar. 
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Meet the Musicians 
Guy Fishman, cello 


| play on a cello made in 1704 in Rome by 
David Tecchler, who was acclaimed 
especially for his celli. This cello belonged 
to my high-school cello teacher before | 
was lucky to be able to play it. | also use 
an anonymous Bohemian cello with 
beautiful purfling (the decorative inlay 
around the edge of the instrument) on its 
back and sides. 


Aside from performing with Handel and 
Haydn, | travel with my friend and the 
Society's principal bass player Robert 
Nairn, in a cello-bass duo modeled after a 
famous 19th century duet. I’m looking 
forward to working with Rob on the 
Handel and Haydn stage in March as we'll 
perform together in the “Musical Salon” 
program at Jordan Hall. 


Between being a father, a husband, and 
practicing my cello, | don’t have much 
time for hobbies. Still, | love to cook and | 
hope to someday be able to grow most 
of my own ingredients. 
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Try the home version, too. 





Enjoy fabulous recordings from the 
Handel and Haydn Society and our 
outstanding guest artists. Visit the 
Handel and Haydn Society Boutique 
in the lobby for popular recordings 
and NEW gift items. Great for friends, 
loved ones, and yourself. Subscribers 
receive a 10% discount! 


CDs are also available online at 
www.handelandhaydn.org or by 
calling us at 617 262 1815. 





Haydn 





A ROBUST BLEND OF DIVERSITY. The world today is full of inspiring voices, viewpoints 
and movements. That's why WBUR offers a wealth of engaging options. Including cultural, 
community and arts-oriented coverage that transcends traditional genres. Discover what 
it's like to be truly informed. Tune in at 90.9 FM, stream or podcast at wbur.org. 
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